{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2807\margr2806\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2896\margrsxn2912\margtsxn1440\margbsxn720\cols3\colno1\colw720\colsr2386\colno2\colw720\colsr1886\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb2\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs18 DONNE}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 393}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb36\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs18 DONNE}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2807\margrsxn2806\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb48\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2807\margrsxn2806\margtsxn1440\margbsxn720\cols2\colno1\colw3249\colsr173\colno2\colw3204 \pard \plain \cbpat8\qj\li0\fi0\ri0\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 brilliant personality pointed to a career as\line \expndtw1 notable as that of his great contemporary\line \expndtw-2 Bacon, but his secret marriage to the Lord\line \expndtw2 Keeper's niece, Anne More, caused him to\line \expndtw-3 be dismissed and cast in prison. Having now\line \expndtw4 decided for lite established faith, he lived\line \expndtw1 at Miteham in Surrey, but seems to have\line haunted the Court with an eye to employ-\line ment. The work ho undertook under the\line \expndtw0 direction of Thomas (afterwards Bishop)\line \expndtw-1 Morton was religious polemic against the\line \expndtw5 Catholics. He had already written his\line \expndtw3 passionate and erotic poems, \i Songs find\line \expndtw-5 Sonets, \i0 his six \i Satires \i0 and his /i/rtf/V-v, but\line \expndtw-3 published no verso till 1611, when his first\line \i\expndtw1 Anniversaric \i0 appeared, a commemorative\line \expndtw-2 poem for Elizabeth Drury, daughter of his\line \expndtw1 benefactor, Sir Robert Drury, whoso house\line \expndtw-1 in the Strand offered hospitality to the poet\line when in London. A second \i Armiversarie\line \i0\expndtw-2 followed, really a * meditatio mortis* dis-\line \expndtw-3 playing his metaphysical genius and dazzling\line \expndtw2 wit at its best. His religious temper is seen\line \expndtw1 in more lyrical form iu the \i Divifte Poems,\line \i0\expndtw2 some of which certainly date from before\line \expndtw0 1607. These, like most of his verse, had to\line \expndtw-1 wait for his decease for publication, but his\line pieces were handed round a wide circle of\line \expndtw-3 learned and aristocratic friends. HowdiOicuH\line \expndtw3 his journey to the Anglican faith was may\line \expndtw-5 be judged from the satirical * Progresses of the\line Soijlo ' (1601). This ugly unfinished poem is\line \expndtw0 anti-heretical,, but also sceptical in a dis-\line \expndtw-1 turbing way, Donno*$ hesitation over some\line \expndtw-3 ten years to take orders is variously explained\line \expndtw1 as due to a Ilumjct-like indecision, or to a\line \expndtw-2 sense of unworthiness having regard to his\line \expndtw-1 nrolligate youth (much exaggerated in the\line fashion of the day), or, to his still having an\line \expndtw5 eye on civil employment. The years of\line \expndtw-2 waiting, what Grierson calls his * steps to the\line \expndtw-4 altar *, do not reflect \{great credit on the man,\line \expndtw-2 but the times excused the grossest flattery of\line \expndtw2 the great. It was the ago of learned women\line \expndtw-1 of rank, and some of the most distinguished,\line including Mrs Herbert and the Countess of\line \expndtw-3 Bedford, he now courted in verso letters of\line \expndtw-1 laboured but ingenious compliment. More\line injurious to his name was a splendid epitha-\line \expndtw0 lamium for the marriage of the favourite,\line \expndtw2 Robert Carr, to the divorced Countess of\line \expndtw0 Essex, a scandalous poem for a scandalous\line \expndtw3 wedding. In Funeral poems, of which the\line \expndtw-1 first and second \i Anniversaries \i0 are only the\line most brilliant, he also paid court to the great.\line \expndtw5 His prose works of this period include\line \i\expndtw-2 JPseuao-Martyr \i0 (1610), which is an acute\line \expndtw-1 polemic against the Jesuits, but now unread-\line \expndtw1 able. More interesting is his \i Biothanatos,\line \i0\expndtw2 which discusses the question of suicide,\line \expndtw-3 towards which he says in his preface, * I have\line \expndtw0 often , . . a sickly inclination *. Ho decides\line \expndtw-2 that suicide is permissible in certain cases, a\line \expndtw0 conclusion at variance with that affirmed in\line \expndtw1 his third \i Satire, \i0 but confirmed in a letter to\line \expndtw4 his friend Sir Henry Wotton, King James\line \expndtw-1 put a close to this sickly period by directing\line \expndtw0 him into the Church (1614), and promoting\line \expndtw2 him, after several charges, to th\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\hich\af0\dbch\af1\loch\f0\cchs0  deanship\line \expndtw-2 of St Paul's in 1621 when he relinquished his\line \expndtw0 readership at Lincoln's Inn. Fortunately we\line \expndtw-2 have his sermons, which were vastly popular.\line \expndtw11 In his time Bonne was noted as a great}\par \column \pard \plain \cbpat8\qj\li0\fi0\ri0\sb34\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs18 traveller. We must understand the reference\line in Walton's Life to his early travels in Italy\line \expndtw-3 and Spain to refer to 1594-95, that is after his\line \expndtw-4 legal studies. There were also his voyages to\line Cadiz and the Azores (his library was stocked\line \expndtw-5 with Spanish works), and in his middle period\line \expndtw-4 lie accompanied his patron. Sir Robert Drury,\line \expndtw1 to France and Spain. In 1619 and 1620 he\line \expndtw-1 was in Germany, where he preached one of\line \expndtw-5 his noblest sermons before the exiled Queen of\line \expndtw-3 Bohemia, King James's daughter. He was a\line \expndtw-2 careerist who could be genuinely moved by\line \expndtw5 the task in hand. Donne's creative years\line \expndtw2 full into three periods; from 1590 to 1601,\line \expndtw0 a time of action, marked by passion and\line \expndtw-3 cynicism; from his marriage to his ordination\line \expndtw-2 in 1614 is a period of anguished meditation\line \expndtw-1 and flattery of the great; from then onwards\line \expndtw-3 is a time of acceptance pierced by occasional\line \expndtw6 doubt such as the much later Manley\line \expndtw-2 Hopkins also experienced. In his first\line \expndtw-5 period, his \i Songs and Sonets \i0 and his \i Elegies\line \i0\expndtw-4 show in their startling realism and passion the\line \expndtw-3 complete rejection of Petrarchian love verse,\line \expndtw-2 the major influence now being Latin erotic\line \expndtw0 verse. The \i Satires \i0 are the work of a tiro\loch\af0\hich\af0\dbch\f1\cchs0 \'97\line \expndtw-2\hich\af0\dbch\af1\loch\f0\cchs0 with the exception of the brilliant third (on\line religion) they are immature Donne and only\line remarkable because they share with Hall's\line \expndtw1 satires the distinction of being the first on\line \expndtw-3 the classical model in English. The second\line \expndtw-6 period of adulatory verse letters, epicedcs, &c.,\line \expndtw2 has already been noted. The third period,\line \expndtw-2 that is of his ministry, includes two sonnet\line \expndtw3 sequences, \i La Corona \i0 and \i Holy Sonnets,\line \i0\expndtw-2 the latter containing (no. xvii) an anguished\line \expndtw-1 tribute to his wife, died 1617. Also of this\line \expndtw2 period are the line * Hymne to God, the\line \expndtw6 Father'; 'To God My God, in rny Sick-\line \expndtw-1 nesso *; and * The Author's Last Going into\line \expndtw-2 Germany'. These sonnets and hymns, which\line again remind us of Hopkins* * terrible * re-\line ligious poems, prove that in transferring his\line \expndtw-1 allegiance from the world to God Donne\line \expndtw-3 retained the passion which animates his early\line \expndtw-2 verse, Donne's prose is often uncouth, but is\line \expndtw0 also capable of rising to a subtle harmony.\line \expndtw-2 His sermons, like his discursive verse, show\line \expndtw-1 the eager mind under a load of conceit and\line \expndtw4 ingenious similitude. The glory of the\line \expndtw-1 Anglican faith is the major theme, but the\line \expndtw0 terrors of sin, death and judgment are too\line \expndtw-1 luridly described for modern taste. In \i A\line \expndtw-5 Garland for John Donne \i0 (1931) various ques-\line \expndtw0 tions are posed which show the desire to\line \expndtw2 explain the present vogue of the poet. Dr\line \expndtw-5 Mary Ramsay defended her thesis (It appeared\line \expndtw-4 in French in 1917) that Donne was essentially\line \expndtw3 the mediaevalist. T. S\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0  Eliot denied this\loch\af0\hich\af0\dbch\f1\cchs0 \'97\line \expndtw0\hich\af0\dbch\af1\loch\f0\cchs0 * t)onne is the antithesis of the scholastic \\\line \expndtw-2 Perhaps an inclusive statement would be that\line in his concatenated logical method he was a\line scholastic; in his sceptical view of the world\line \expndtw3 he belonged to th\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\hich\af0\dbch\af1\loch\f0\cchs0  transition to modern\line \expndtw-2 ideas. In the same volume George William-\line \expndtw-1 son made the fruitful suggestion that Donne\line did for his age what Eliot has done for ours.\line \expndtw4 It is not quite true that Grierson's great\line \expndtw-1 edition of Donne in 1912 started the modem\line \expndtw-4 vogue\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 Gosse*s 2-volume \i Life and Letters\line \i0 (1899) aroused curiosity which Desmond\line \expndtw2 McCarthy in various articles intensified.\line \expndtw1 Since then there have been several studies,}\par }